ORIGAMI TANTEIDAN 12th CONVENTION
£12

iR ERIAED
AINYD3Y




]2th Origami Tanteidan Convention Book

Vol.12

1T - BFIEPE

l —a




HIRES 4
Symbols for Folding i
AR - m iy
Preliminary Bases and Sink

[E 48 : Models by Japanese Folders
NAE ALK (BY) /RHER 6

Penguin-Kun, Chick./” Kimura Yoshihisa

R/ SEEET f_rg—!i
Sea Turtle,” Miyamoto Mariko

ANH/ EM
Dolphin/Miyamoto Shintaro

{IVh/BER R 12
Dolphin./Acki Ryo

o f BT/ RBRX i
Gamp chair/ Tsuda Yoshio

VPR Vet . ST |
?J-F{JlghMtl'BUlLDEﬂ NO.2, Bridge” Kinoshita Ichiro %

p5AE—/BEEE o
CLUSTER/ Tanaka Masashi

vmsmﬂa‘»:t.:vb/lllmt 1

_________,__-——————-———-'—‘————_-
g a Fumiaki

Three-units of &-pieces/ Kawahat

sx%a—7/IBER 0

EAxa-T/NBEH o ————————=

YOSHIMOTO'S GUBE/ Kawashima Hideaki
AFZ:d=H (=—FJLZ) FdepE 108

A7 =B (=—BAR) LR TS

STELLA CONICA (NEEDLES)/ Kawamura Miyuki
5" arars S/ EIEE] m

15°vayaiya/Elime

Longheaded Locust based on 15 7 Nishikawa Seiji

A=/ BE B 55 ARYTTNEYTAYTAS 20/ HAUR e
Horseshoe Crab./ Acki Ryo Cyclommatus ‘metalifer 2.0,/ Kamiya Satoshi
AL AAFTE/ KRG @ 18 HEYLU/BREFE 12
Mekong Giant Catfish~Mizuno Ken Snail,” Meguro Toshiyuki
RS R RIHT TS/ R 19
Mouse 2./ Mizuno Ken Samurai Helmet Beetle vs. Stag Beetle,”Hojyo Takashi
nE/mARE_
Rabbit,/ Fujikura ATSU0 #g4448 : Models by Foreign Folders
ahi (WhblUhl) /AHRR 25 SAFAL S FrFb LA 160
Napping Cat./Kimura Yoshihisa Lion/Cheng Chit Leong
ZAhI(BThURT) /ERRER 26 DD s s e AP L 2 164
Sitting Cat,/'Kimura Yoshihisa Elephant,/Marc Kirschenbaum
Txhi/FHEE TN [ P o 2P e 4 e
Tubby Cat/Kimura Yoshihisa PIG/ Nguyen Hung Cuong
BREH TNTUT/HI_E 30 Y /a7 _1n
White Socks, Bull Terrier,”Maekawa Jun Eagle./Nicolas Terry B
FF:E/@#E[#’F 34 TNFLAY—ZS—F /=07 R TU— Bl
Puppy ./ Katsuta Kyohei Multilayers Bird,/Nicolas Terry T i
Hy92Ib/RE B B8 SHIVE/EAFT

e T 7% A Ib 18
Dachshu?u/ Aoki Ryo CURLEW.” Tom Defoirdt =T
év{l_//v:gtﬂ bjcn _ o ARA/AT-TAT A 188
to ba,~Wetana E/ i Gorrion (Sparrow).” Roman Diaz S 3

hS—F—F/B #E ol [t S s g
Saint Bernard /" Kasumi SeiS‘T1i x 4§ ;::ﬁcfni/{a';;‘{(j/.gﬂ = — - ——L
754459 By /R ERIFE S i
Flying Pig.”Nagata Sohei = ﬁfgz:&::&’”oh i 7__,191
LOLL/E8 B =
Wild Boar,”Miyajima Noboru 60 sgf?cﬁi;:’;'?;?#‘ﬂb]* o el o
etoir
a7EYNIHAPE 'y o
Bat/Kawamura 'quum 56 gj‘)lﬁ?ﬁiﬂ?‘é o T - _2,['5-
TUER/RECER e .
Mammoth/‘f’amaguéhi Makoto 68 FJ_T_‘/I‘{'?/&?#“'D'?‘J—T B ,_2-”-
*9 4/ EEEN conic Motorcycle ~ Xander D. Arena
Ohmu./Thara Ryusuke 7 0_&?"]0)’{5‘/75:1’7'/'}#"/ LR 2
=/ B P heet Rose,/Brian Chan
The Winged victory of Samothrace,” Nakai Tsutomu =14 :37'6—‘/'EJ“’?‘{—-E‘—I/D]\'—}\-J-?‘ i 23“
POLDAEROT-FOA/B_AE lUrecken Beauty Rose,/Robertd. Lang
Man in Hood Shooting Kamehameha Wabe,/Tachi Tomohiro 79 EI\#Z/??{‘?‘/- F 23‘
BIELEE/XT B e e e e
Twincle Star/KinoshitaGo — 8 g-_._"J‘“TQT"‘/:'-?‘T//?RIJL = | o»
Lo/l e Speci(o Macleay (Walking stick-leaf)/Manuel S10
Lei~ Ichikawa Manabu = — e fd TTFSIR T4 t— 0
Pteranodon,”Jason Ku - = = j
—




;ﬁb ;;;E% Symbols for Folding
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s and Sink
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Dolphin ./ Miyamoto Shintaro (Kagawa)

fiof&ZEIC
ABROBEI LIS

PLORVWEAKOIARN D

FRIZEHET




.y

A L h /ERRASS (B I11%)

24

25

26
»

4o EE THY BT
LMEICTS

30

31 i
K %% ‘ ZmE JI K3l
W, ()

BEEELEBTHOTLC
LtskEbhhYRYDLIITHS

BmAE3I &SI

FTYEFLL)

R % 31 ~35 & EEI=H? |



Dolphin .~ Miyamoto Shintaro (Kagawa)

37 38

39

b Y Y
mhUHY =

ROEEHEIC
A5

BOBRICELEHLIIC

&7 y v hZLEVCT

FThLREEESEC
whlE HHB

hH YUY ThoREE




IIIII ) |1R)

fnh/BER R

2006. 6,71

e /1994%tE R

BHTERRELY
FUTLAEDHS

2
v <
s % “
UosWTHYICICT
= 12
FUTUADT A




Dolphin /* Aoki Ryo (Kanagawa)
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Horseshoe Crab * Acki Ryo (Kanagawa)
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Mekong Giant Catfish . Mizuno Ken (Gifu)
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Napping Cat, Sitting Cat ./ Kimura Yoshihisa (Kanagawa)
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Tubby Cat / Kimura Yoshihisa (Kanagawa)

(28)

Rl
ESEERY (25) i ix (27) &
BLIZHA

@1 (32)

YT LED0FOIzT 3

35

. BizirYU+ LEDITE BizE3#%204T

BEFHYHY
Hanzrflizid
LoEEeimng Iz

(38 |

| LoEERS
b Y Tl

|
BlEkESHLS5ICLT
LoFERRIC=-67

(

/m i (41)
o @

FERIHD =TT

\



aREE - 7T/l % ()

HERHE

White Socks

R
AR Y B 215,
(FN71) TIREFGRICR )

4

#ro0dT ) FRET,

o

e
MExZEz 5

30

OO B LR oy
ﬁﬁu%bﬁtﬁhﬁgﬁﬁg

FTd &

Bull Terrier

BIEE
MAEKAWA Jun 2y

RRIZTRERIZEDE T %0

HIEbETH A, ECEbETHf A,

10

8 B b { %4
Oi&ﬁb&tajT

wICEhETIHA,

lj\é V‘Eﬁ %E)"o

EE

i
(B%




White Socks, Bull Terrier ,/ Maekawa Jun (Tokyo)

=

B

PHEoTVBLI2DN K%
HNEEZEZFTICU X EHT,

| et %45, #hFiFa,

(BROOEEBLERL)

LRI S
3 .J’tﬂﬁ'n E-’-T&e

 CDLE, LUTTWVA
HFE—#HICi b v,

B8 oiko T,

fy

INEWEAOH FEEAIC

H—mEMoIFT ) o B
(MOAVEER) 22 5,

13 14
y OB
Sl S

HAFTHVT2.57T,

17 18
/@A
CRET,

#fih Tiras, BmEFBEEDET,
HHWEEDT 5,
21 i 22
[fah6 R
SEARRY 2 R o BRI
pEED 255,
P M ThsH = : ;
O ETD, (Z 2 F T, AHHE)

31



BRER - TNTY 7 /5 # (FmE)
;'chl:ikf\*‘"
24 25
0 HEoi,
WEF ) 2B, hEMFD 1A, BICADETA. RIS T
() (i EEY () RETD £ 5,
L3Rt THA)
(i)
30
BN
FACebeTis, 28 HOWIET
Y LT,
ZODTA BOLIAET,
53531042, 45 EOAECHEHN T2,  BABTHOTOA

BB BT 245,

32

—

OrEETE3icvng,

[Mzw] &
[Z] b

Hisk EASD

(B
(7=t

7 F
(T

28'

/
(

DF
(T



White Socks, Bull Terrier ~* Maekawa Jun (Tokyo)
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Bat / Kawamura Miyuki (Saga)
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Three-units of 6-pieces ~ Kawahata Fumiaki (Aichi)
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Three-units of 6-pieces / Kawahata Fumiaki (Aichi)
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YOSHIMOTO’ § CUBE ~ Kawashima Hideaki (Tokyo)
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/ STELLA CON ICA NEEDLES

2006 Miyuki Kawamura
i N & KE

A~ AP 89 BiT#lki- /e

OB T,

It is a kind of variation of "STELLA CONICyr
published on the No.89 Origami Tante1dan

Magazine.
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Do the same on the left side.
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Unfold back to
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the step (3).

THIBEILC. Hiot=5MH<,
Fold the same way on th
lower side and unfold.

W

fi<.

Unfold the
flap.

M ROz
HCEl ZFHES,
Gather the creases
on to the center line,




STELLA CONICA (NEEDLES) / Kawamura Miyuki (Saga)

@ zLan
Tuck the flap

N
hoEEE R

Top view.
Ry b @

Open a bit. The model
becomes 3-D.

i I 2 rx_:':i L S=
L )F (=—FAX) 0a=vh
The Stella Conica needles unit
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You need 12 units.

ey b
Pocket

#8275 /Assembly

B\ =LAT
N Tuck the flap
into the pocket.

Pocket B URBWTILEMIZT 2,

FHBFELC,
Fold the same way
on th lower side.

® mmoREL.

Fold the same way /
on th other side.

BOOIZw kb
FEkkICH ATV,
Insert the other
modulesthe same way.
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12 #3248

12 units

HEMTIIHEOERA
The model with 6 units
is impossible to make.

©2006 Miyuki Kawamura
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Side view.
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You need 30 units,

#1275 /Assembly

Z=LiALy
Tuck the flap
into the pocket,
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STELLA CONICA (NEEDLES)

F Ry b
Flap Pocket

The Stella Conica needle unit
AU HD%E 30 Mk £4,

/STELLA CONICA NEEDLE

KEeM. 12 WTIRBOHEHA
The model with 6 or 12
units is impossible to make.
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Start from the step (5) of the
"STELLA CONICA (Needles)".
Fold the same way on the
other side and unfold.
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Top view.
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Longheaded Locust based on 15° / Nishikawa Seiji (Tokyo) l
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Longheaded Locust based on 15° 7 Nishikawa Seiji

(Tokyo)
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Cyclommatus metalifer 2.0 / Kamiya Satoshi (Tokya)
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Cyclommatus metaliter 2.0 Kamiya Satoshi (Tokyo)
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Cyclommatus metalifer 2.0 /" Kamiya Satoshi (Tokyo)
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Cyclommatus metalifer 2.0 / Kamiya Satoshi (Tokyo)
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Cyclommatus metalifer 2.0 / Kamiya Satoshi (Tokyo)
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Cyclommatus metalifer 2.0~ Kamiya Satoshi (Tokyo)
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Cyclommatus metalifer 2.0 / Kamiya Satoshi (Tokyo)
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Snail / Meguro Toshiyuki (Fukushima)
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S Snail / Meguro Toshiyuki (Fukushima)
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Snail / Meguro Toshiyuki (Fukushima)
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Snail / Meguro Toshiyuki (Fukushima)
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r-/i Samurai Helmet Beetle vs. Stag Beetle / Hojyo Takashi (Tokyo)
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Samurai Helmet Beetle vs. Stag Beetle / Hojyo Takashi (Tokyo)
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LION

——
© Cheng Chit Leong - 2005

Complex

A 80 cm. square gives a model of 25 cm. from nose to tail.

1. Coloured side facing
down, crease.

e

//

5. Crease. Turn over.

2N

2. Crease.

(Singapore) |

=

/'g

8. Collapse for the tail piece.

11. Beverse fold twice,
first along mountain

fold and then along
valley.

10. Bring top
w comerto
bottom comer.
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Lion / Cheng Chit Leong (SINGAPORE)

=

13. Reverse fold
both sides.

Tum 90 degrees anti-clockwise.

16.... like this. Bring flap
up to earlier position.

&.Bring flap down to left.
Crease only the valley
and mountain folds.

. Spread out the two hind
pPleces. Fold down
h'e Wo comers of the
idden half squares
gg’l}grc;ﬁgsg lines form
ring the two
gsforward.

14. Bring front flap down.

15. Open up and collapse
symmeirically both sides ...

17. Swivel. Repeat for
other side.

18. Crease both sides.

Flip over vertically. 13 B dowr flap.

Do not crease all

the way.
21. Open up. Crease the
mountain and valley 22. Bring the two
folds but do not flatten. mountain folds
together and
collapse. 23. Repeat for the
other side.

o5, Reverse fold the hidden
tip. (It's a boy!)

26. Reverse fold.

\‘_______
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Lion / Cheng Chit Leong (SINGAPORE) |

45. Narrow the fore legs
by folding edges in.

48. Reverse fold.

43. Crimp to form mouth

and indent for the eyes.

46. Tuck in tummy on
both sides and narrow
the hind les by folding
edges in.

49, Narrow the tail and
shape the body.

41. Fold in tip of nose.

44, Swivel to form ears
and tuck in to lock
mane on both sides.

47. Fold back tips of
the legs and form
the feet.

50. The model is
completed.

\—i—n__
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Elephant by Marc Kirschenbaum

3. Mountain fold.

2. Valley fold the sides down
along angle bisectors.

1. Valley
fold in half.

zf””'%_““\

6. Valley fold.

5. Valley fold the left S
4. Precrease along the edge towards the v/’
angle bisector. crease, allowing the A

7. Valley fold the
flap up.

back flap to flip out.

9. Unfold everything,
opening up to the

white side. 10. Extend

some of the

creases, 11. Swing
andcollapse down. over the top flap.

8. Mountain fold.

12. Pleat the 1
corner, starting with the - 2;?; ?r:s: d
n

existing valley fold th t al
en out along

crease.
= 13. Unfold the pleat. the existing creases.
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Elephant / Mare Kirschenbaum (USA)

11-15

15, Swing
he flap back over.

¢

fold the sides inwards.

16. Repeat step
11-15 in mirror image.

with mountain folds (extending
the existing creases).

|
|
|
:
|
|

22. Swivel the \\\\\\////’/
sides outwards,

allowing the bottom to fold up.

the sides upwards.

‘
25. Raise '

% Valley

ffgld_in half while reverse ~ thetoplaver.
\__lfln_g_aghe bottom. The model will not lie fiat.

17. Lightly

26. Swivel over.

far as possible.

20. Flip the

back flap down.

23, Flip the bottom flap.

27. Bring the flap
back down.
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28. Repeat
steps 25-27 behind.

2527

31. Mountain fold.

34. Valley
fold the flap up.

37. Squash fold.

30. Lightly
29. Open valley fold
out the model, undoing the flap up,

the bottom reverse fold.

R

along the angle bisector.

3= -J =
L &

J L
35. Precrease

the indicated section into
thirds.

38. Swivel fold.

allowing squashes to form beneath.

32. Precrease 33. Closed sink,

r

noting the indicated reference
point.

36. Valley fold up.

<
39. Valley

fold up while swiveling in-
__-—-—"'_-
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Elephant / Marc Kirschenbaum (USA)

40, Squash

the flap inwards.

4. Valley fold

8. Valley fold
outwards as far as possible.

41. Valley fold,

35-44
el
44. Bring the 45. Repeat
layer from behind to steps 35-44 in mirror
the surface. image.

7 |

allowing a squash to form. 42. Swing back up.

the sides inwards
(incorporating tiny
reverse folds), while
undoing the top pleat.

49. Petg) fold the
flap upwards.

7"‘-—"5’(le '
| : /8. Valey fod

over one flap.
A -Var'le% :\?}Iﬁ[e Rotate the model.
in hal
replacing the reverse fold.

b 2
<)

51. Valley fold up.

50. Valley fold.
167
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52. Unfold the pleat.

55. Slide out the single
layers.

58. Crimp the flap down.

61. Pull the head upwards,
releasing the trapped
layers at the tusks, and
sliding a layer from
behind the legs.

50-52

53. Repeat steps 50-52 in
mirror image.

54. Rabbit ear the flap.

)

56. Valley fold the flap
over.

il.
[
z
57. Pull the point
straight up,
allowing the inner
layers to swivel. | é

<z 10|

59. Swivel in the sides.

62. Crimp towards the front
legs, allowing the
model to become 3-D.
The mountain fold lies
along an existing
crease.

60. Crimp the flap down. }

63. Slide out the trapped
layer. You will have to

undo the hidden pleat | =
at the right edge 10 ‘
accomplish this.

168
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. Pleat _
i the flap into thirds.

67. Closed .
reverse fold in and out
along the existing

70. Repeat steps 63-69
behind.

73. Crimp the trunk down. The
long mountain folds that run
the length of the trunk should
be along angle trisectors.

75, Add additional
Crimps to the
trunk. Mountain
fold the hind
legs, and then
shape your
Model to taste.

64. Valley

68. Mountain ! .
fold the edge to ¥ sl;r]k as far as POQ‘SIble,
make it flush with the f‘ Ié”fs"ng the tiny .rfeverse
other leg. old from step 46 if necessary.

71. Reverse

Elephant / Marc Kirschenbaum (USA)

fold over,
keeping the resulting

edge straight. 66. Unfold the pleat.

72. Reverse fold to thin the
tusks. The tusks will be

flat, but the inside of
the model will not.

fold the top of the head into a
3-D shape. Do not crease the
length of the trunk sharply.

. 74. Add reverse folds where
\ the ears meet the tusks.
Blunt the tip of the trunk
with a reverse fold.
|

76. Completed Elephant
© 2004 Marc Kirschenbaum

\-——__
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Diagrams: 2006/06/24

Unfold Everything

E e -




PIG / Nguyen Hung Cuong (VIETNAM)
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Yoshino Issei Fund Invited Guest Eagle / Nicolas Ter (
ry

N

(reation & Diagram :
yicolas TERRY

Aigle
Eagle

http: J/lwww.passionorigami.com

|

. Modele # 82 - Dec 2005

-30 mn

. Level : Intermediate

- Dimension : A 15 X 15 cm square makes a 6.5 x 12.5
¢m model.

Paper :
M Standard paper
Tissue-foil
M Wet folding

o B

|. Fold and unfold a water

bomb base, white side out.

O £

V' VTN

2. Valley-fold the corners.

3. Re-fold as a water-bomb
base.

ab

FRANCE)

4. Fold along angle 5. Reverse-folds.

bisectors then unfold.

2.V 8N

6. Pull out each flap to
colour-change
(Outside reverse-folds).

W

1.0 :
pen the flap. 8. Fold and unfold the top layer.

9. Fold a preliminary base.

\_____;
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10. Fold and unfold.

12. Repeat steps 10 to 11 for
the 3 other flaps.

13. Fold along angle bisectors.

11. Reverse-fold.

15. Fold the top layers in half.

14. Turn the model over.

16. Valley-fold.

19. Valley-fold.

18. Swivel-fold.

17. Turn the model over.

’
N i

>

l 21.Repeat steps 18 to 20
’ for the other wing.

20. Insert the flap in
the pocket.
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Yoshino Issei Fund Invited Guest Eagle / Nicolas Terry (FRANCE)

24. Valley-fold in half,

23. Fold the head flaps in. Mountain-fold
the top layer of the tail.

f

s \

s

pd /

[ y—
25, Valley-fold the legs. / R
Check the next step for 26. Rabbit's-ear on each leg pi b
positioning. (Double rabbit's-ear if you

27. Shape each leg with
mountain then valley-

folds.

want).

28, ! - 29. Shape the head with
STk a crimp-fold. Don't forget 30. Finished eagle.

the tail. the hooked beak ! Shape
the wings 1o taste.

g TR 175
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Multilayers Bird

Dedicated to my Grand-mother
who teach me the Bird Base.

Creation & Diagram : Nicolas 'I_'ERRY

http://www.passionorigami.com

2

- Création # 46 / Date : 08/2004 Paper :

- 30 min M Standard paper
- Level : Simple M Tissue-foil

- Dimension (R= 0,35) : M wet folding

A 20 cm square makes a 7 by 4 cm model.

e e e

e =3 A

I got to work on the multilayers concept because I wanted to add many colours to my models. Using one sheet of
paper brings of course 2 colours, one on each face. To have more colours, we can :

- Paint part of the paper, or paint the finished model

- Assemble many papers of differents colours : this is the modular concept.

I didn't want to go either of these ways. I then imagined to superimpose two squares to obtain only one square with
two layers. We can then regard this new square as a single square and keep all the rules and traditional techniques
of origami. What is interesting is the fact that this approach generates some new challenges. Indeed, we must now
work on how we can expose the various colours (there are 4 with 2 sheets) and manage the layers during the design
and the folding sequence.

With this bird, you can discover a multi-layers example of design using the classic bird base. Obviously, by adding
sheets, you multiply the colours and the possibilities. See also an other example with the toad by Romén Diaz. 88

The amazing courtship behaviour
of the Polydermis nicolasus.

Recorded for the first time in their natural hal;i'ilail
the couple stands over a sheet of paper. 3y
Note the indifference of the female while the male-calls
for her attention with a ritual dance, B

Text, folder and photographer : Romén Diaz Multilayer Barcelona Toad

by Nicolas Terry

Choose two squares with four different colours.

— 1, Colour of Colour of
the body beak and feet
Colour of ‘
the head C?;glgi(]) J

176
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1. Fold a preliminary base.

4. Fold a preliminary base.

7. Superimpose the two squares while
taking great care of colour positioning:
Place the colour of the body underneath
and the colour of the tail on top.

' Yoshino Issei Fund Invited Guest Multilayers Bird  Nicolas Terry (FRAN
The

multilayers concept [ou Multilayering] consists in folding the two s
However, for an easier start, it is recommended to precrease each

8. Fold the two squares together
to get the p[e]jm_mal"y base.

9. Fold the front layer to the top and
pinch only at the middle. Then unfold.

quares as if they were only one.
square before superimposing I:l]:em.

3. Fold and unfold. Then unfold
the bird base completely.

6. Fold and unfold. Then unfold
the bird base completely.

Repeat behind.

"
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10. Fold only the front layer
to the centre. Repeat behind

13. Fold the second layer to the mark
done in step 12.

16. Focus on this part.

19. Pleat-folds.

11. We can see the second
layer now.

14. The tail is done. Fold now the
front flap in half to the left and the
back flap to the right.

17.Fold and unfold.

A VAVAVAVA

VYV

20. Repeat steps 17 to 19
be]?ind. £ 8

12. Fold and pinch at the middle,
Then unfold.

by

15. Repeat steps 9 and 10
on the front & back layers.

21. Fold now the front flap in half to the

18. Fold and unfold.

right and the flap behind to the left.

178
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7. Four reverse folds thrpugh all
t-he layers to re-fold the bird base.

25. Fold in thirds
each flap.Unfold.

2E'R3Peat steps 24 and 2
on the lgsi.’t. Sa 47

Yoshino Issei Fund Invited Guest Multilayers Bird ,/ Nicolas Terry (

23. Valley-fold the tail
upwards.

24. Squash-fold.along angle
bisector

4 —

26. Pleat-fold each flap 27. "’ﬁgﬁ ;f?cl)g the leg
to thin the leg. .

30. Outside reverse-fold
for the neck

29. Fold the model in
half to the left.

B>

FRANCE)
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32. Reverse-fold the legs and 33, Reverse-fold again the legs
and pull down the beak.

crimp-fold the tail. Pull out the
; hidden flap for each side of the
31. Outside Fead

reverse-fold.

36. Bird completed

34. Mountain-fold firmly through all the
layers and round the body. This fold is
important because it locks the pleat-fold of

the legs and gives the body its 3D shape. 35. Pleat-folds near the tail to lock the body

The line figure on the right side shows a i :
: pe.Thin the legs and flatten the feet.
cut view of the body. Crimp-fold the crest. Mountain-fold the
corners and round the head. Shape the body
to taste..

~ With the multilayers concept, we can have many variations. Here a
Mlﬂtllayel‘ example where with a small variation in the initial folding sequence, we
W d can create wings and the legs have only one color. Use the begining of
aaer the diagram above and include this following changes:

a. Fold the steps 1 to 11 of the bird.

Turn over the model. b. Fold only the front layer to
the centre.

c. Fold the second layet

—éﬁ




Yoshino Issei Fun i
d Invited Guest Multilayers Bird ~ Nicolas Terry (FRANCE)

: e.Valley-fold the fi
4 Fold now the front flap in half upwards. Repeat gé?ltir?c?.p
eft and the flap behind to the right. f.Fold now the front flap in half to th
; ap in L
left and the flap behind to the ri;hl. 3

h. You should get this. Pull out the
hidden wings with a pleat-fold inside.

¢. Continue now with the

steps 22 to 33 of the bird. i. Continue now with the steps
34 to 36 of the bird.

Others
variations

Challenge : Add a third layer now and
let guide itself by your imagination to
create new birds more coloured even.

1. Wader completed. For example, mix the folding sequences
of the first bird and the wader to obtain
this new bird. But there is many other
possible variations ...

I can make tissue-foil to obtain the colours you wish.:

Colour of
Colour of Colour of
e the legs the feet
Oolot oF Colour of
Colour of the BEad the tail

the tail
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CURLEW

2. Fold the corner towards
the center and unfold. Make
the crease sharp only where
ithits the diagonal.

<

3. Fold the corner towards
the crease you just made.
Make the crease sharp only
where it hits the diagonal.

>+

5. Fold the corner to the
crease madein step 4. 7. Fold the edge towards the
center | ine, m eanwhile

bringing the left corner to the

front.
9. Like this. @ !

10. Enlarged view. Reverse-

fold asindicated. U Baniapriph.
13. Valley-fold down one

layer.

1. Fold and unfold along the
diagonals.

6. Turn aver.

»E

14. Fold the flap to the right. 15. Valley-fold down one
layer.

Tom Defoirdt
I ©2005 - Belgium

N

4. Valley-fold in such a way
that the crease made in step
3 lies on the one made in
step 2. Make the crease
sharp only where it hits the
diagonal and unfold.

e

8. Repeat steps 2-7 at the
right.

12. Bring one layer to the
front.

I H

16. Squash -fold.

182
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¢/e)e

18. Petal-fold.
19. Fold the little flap down.

> 17.Squash-fold.
20.Sinkthe flap.

;1.Fo\d one layer to the left 22. Fold one flap upwards. 23. Fold two layers to the
nfront. right. 24. Repeat steps 17-23 at
the left.
0
|
|
he : #
';};_‘_ _____
|
|
| |
|
|

| \%

!s Repeat steps 10-24 at 26, Like this. Turn over. 27. Enlarged view. Fold a 28, Enlarged view.Release
preliminary base with the the trapped layer. Repeat
extralayersinthe middle. behind.

) the

31. Open smk in and out
along the creases you just
made. Flepaatbehmd

%’ i

9,
W J:Idh?nd unfold along the
béhing ssectors. Repeat

32, Fold two layers to the

30.
0. Fold and unfc::ioiong right in front and two to the
4 eft behind.

the angle bisse
Repeatbehind. /
183
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33. Fold and unfold along
the angle bisseclors.
Repeat behind.

.

36. Like this. Next steps will
focus on the small flaps
which will form the toes
(indicated with the arrows).

42, Bepeat steps 38-41 at
the right.

i)

39. Fold one layer upwards.

by

34. Enlarged view. Fold and
unfolda longt hea ngle
bissectors. Repeat behind.

37. Enlarged view from the
inside of the model. Rabbit

ear.

40. Rabbitear.

43. Like this. Repeat steps
37-42 atthe other flap.

behind.

35. Open sink in and out on
the creases you just made.
Repeat behind.

38. Fold two layers to the
right.

41. Fold the layers back to
the left.

44. Fold one layer up in front
as far as possible. Repeat

45. Fold the madelin half:
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CURLEW / Tom Defoirdt (BELGIUM)

47. Mo in- ;
46. Reverse-fold the legs. half. et L

48. Reverse-fold the legs.
Reverse-fold the lower 2
flaps together as indicated.
Rotate the model 90° .

49. Reverse-fold the legs 50. Reverse-fold two flaps 51. Enlarged view.Outside
CoMNECE: Yahet reverse-fold two flaps
together.
——‘..,
53. Mountain-fold the beak 54, Round the beak and
52. Fold the two flaps in and in half (squash-fold at the slide the lower jaw slightly
downwards toopenit.

autasindicated. base).

57. Finished curlew.

g Mountain-old 10 shapg Model: Tom Defoirdt, 2005

the body. Spreac i Dy Diagrama:TemDefoirdl. 2005
i i three in front aqd one. (the an:a‘!users.skynet.be.'tomsongam

thickest one) behind.
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GORRION
SPARROW

ROMAN DIAZ

ratio

1. Doblar y 2. Llevar el

desdoblar a la borde hasta la diagonal.

mitad en las cuatro direcciones. Sélo se debe marcar el doblez ; L /s

Fold and unfold in half en el borde derecho. 3. Formar un pliegue preliminar. | y I

as shown, Bring the left edge to the diagonal. ~ Make a preliminary fold. i
Pinch only on the right edge. e

4. Doblar una "'-\
punta hacia arriba,
El doblez debe estar un par de mm por
encima de la marca del paso 3.

Fold one point up. The crease should 6. Doblar la
be a couple mm above the mark of 5. Abrir y aplastar una aleta, aleta hacia la derecha.
step 3. Squash-fold a flap. Fold the flap to the right

I
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Gorrion (Sparrow) ./ Roman Diaz (CANADA)

7. Repetit los ;
s05 5-6 del lado izquierdo.

opeal SIEPS 56 on the left side.

A o~

N / 11. Redistribui
0. Doblar e / . Redistribuir capas
modelo al medio

llevandolas desde
wmonte de manera que la capa

el centro hacia los lados
. > como se muestra en el corte.
entral sobresalga hacia abajo.
Rotar 90",

Rearrange some layers laking
Vountain-fold the model in half

the central ones to the sides
as shown in the cross section.
9 that the central colour-changed
?ﬁr sticks out from below:
nlzle 90 .

9. Doblar en
valle las dos aletas hacia el centro.
Valley-fold the flaps on both sides
lo the centre,

8. Dar vuelta.
Turn over,

12. Doblar firmemente

a través de todas las capas

y desdoblar.

Usar las referencias que se muestran.
Crease firmly rhror.}gh all layers and
unfold. Use "the references shown.

15. Notar la
marca en forma
de rombo que result6 del paso 12.

D/ 13. Abrir un poco el modelo,
rotar 90° y mirar desde abajo.

Levantar la punta donde comienza
la marca pero no doblar firmemente.

Note the diamond shaped crease

Open the model a bit, rotate 90°  Unlfold the white part.

E

the.fittle
fde,,,‘ e diamond to

e

and view from below.

17. ..y cerrar la’
aleta hacia arriba
incluyendo dentro,
rombo doblado.

I Empyi Notar que la punta
g ia un lado... ..and close up

folded diamond
lifted in step_15

will not_remain

el

del paso 15 1o

the flap Including the
inside. Note the point

folded.

which resulted from step 12.
Lift the point up where the diamond

starts, but don 't fold it

18. Volver a
colocar el
modelo como
en el paso 12. |
Revisar que las capas
estén como en ¢l corte!

Arrange the model as in step 12 .. 4
Remember [0 check the cross_seclion:

Z

>
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20 . Este paso es para comprobar que
las capas estidn bien colocadas.
Doblar un borde hacia abajo. :
This step is to make sure the layers are if
the right place. Fold one edge down.

21 . Doblar la punta en
valle.
Valley-fofd the point.

19 , Levantar dos bordes.
Fold up two flaps.

) ; 23. Sacar el papel atrapado. .
22. Doblar el borde hacia abajo, Pull out the prrappped paper. 24. Repetir los pasos 19-23 del

esta vez incorporando un doblez otro lado.
Teverso. Repeat steps 19-23 on the
Valley fold the the flap down, other side.

incorporating a reverse fold.

Fold and unfold one layer Squash-fold the flap. The most important
reference is the mountain fold that lies
along an edge.

28 . Doblar y desdoblar marcando
con cuidado la “bisagra” de la aleta.
Fold and unfold taking care to crease
the flap where it hinges.

29 . Doblar y desdoblar marcando la
bisectriz del 4ngulo.
Fold and unfold marking the angle bisector ~ 30- Revertir la esquina.

Reverse-fold the corner.

188

25. Concentrarse en la 27. Abrir y

zona de las alas. aplastar la aleta.

Focus on the wings and 26. Doblar y desdoblar La referencia mds importante es el doblez
feet una capa. en monte que corre 2 lo largo de un borde.

\

i 3
1&lpaso
g

“h

o
¢

M
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11, Doblar

i the angle

1. Deslizar

?0' Cerrar 42, Desliz una fina franja
ftanja de pape] e Tarow st |
s “tha papel sobrante sobre el ala. 7 ta hacia abajo. Slide a narrow Strip 10
the: remai 41. Revertir la pata f
o birg ining strip of paper over Reverse-fold the_foot down.

Gorrion (Sparrow) / Roman Diaz (CANADA)

jibisectriz del 4ngulo y desdoblar.

bisector and unfold.

34, Doblar en pétalo.
Petal-fold

the flap. la aleta en valle hacia la derecha.

wpel hacia arriba utilizando la
tarca del paso 26.

St some paper upwards using
e crease fine from step 26.

y aplastar la aleta. Observar las
marcas que se usan,
Squash-fold the flap. Note the
crease lines ta use.

en valle subiendo un borde.
Valley-fold one flap up.

36. Doblar
un borde en valle hacia abajo.
Fold the top flap down.

35. Doblar

Valley-fold the flap to the right.

an dobles do dividiendo el 3 del mismo ancho
doblez escalonado dividiendo € 9. ... y otro del mismi 5

228130 en tercios... ! " and another one the same SiZe.

Make a thin pleat fold dividing the

angle into thirds...

b

189
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P‘;

44, Abrir el lomo suavemente sin
marcar dobleces. :

Open the back gently trying not
to leave crease marks .

43, Repetir los pasos 26-42 del

otro lado.
Repeat steps 26-42 on the
other side.

45. Cerrar nuevamente

incorporando el

doblez reverso que se muestra,

Close it up again incorporating
the reverse-fold shown.

47. Repetir los pasos 44-46 del

46. Hacer un doblez reverso

emparejando los bordes. otro lado.
Reverse-fold, lining up the Repeat steps 44-46 on the
edges. other side.

49. Para hacer esta doble oreja de
conejo en la cabeza hay que
introducir un dedo adentro del
modelo distribuyendo las capas
internas simétricamente.

To make this double rabbit's ear on the
head, a finger has to be inserted into the
model between the feet to arrange the
layers symmetrically.

50. Doblar dos bordes en valle
de cada lado de la cabeza.
Valley-fold two flayers on each
side of the head.

52. Hacer una especie de doblez
escalonado en tres lados de la pirdmide
para formar el pico.

Make a kind of symmetrical crimp on
three sides of the pyramid to form
the beak, L

del pico...

53. Marcar un tridgngulo debajo

Crease a triangle just under the

48. Dar vuelta. (dobladores
zurdos ignoren este paso y
sigan doblando de este lado)
Turn over, (Left handed folders
;gnore this step and keep
folding on this side)

51. Separar las capas con
cuidado formando una
pequefia pirdmide.
Carefully spread the layers
to form a small pyramid.

54, ...y hundirlo cerrado.
...and " closed-sink it

190
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Gorrion (

Sparrow) / Roman Diaz (CANADA)

56. Doblar en valle dos pequefias
esquinas.

Rotar un poco.

Valley-fold the two little corners.
Rotate a bit

5, Enrollar un borde para

| prmarel ojg.5
glir detr
mup an edge lo form the

)
gepear behind.

59. Las capas a y b estin ahora
juntas. Doblarlas en valle hacia
adentro del modelo abriendo la
esquina X. De ahora en mds no
quedard plano.
Layers a and b are now together.
Valley fold them into the model
while corner % gels opened. The

 Identificar las capas ay b
flomarlas juntas. La esquina X
% d;; referencia visual.

yers a and b and
ke them together. The X
amer wil be a visual reference

62. Volver a la vista de lado.
Back o side view.

model will not le flat from now on.

57. Mirar el modelo desde abajo.
Look from underneath.

60. Notar que a y b estin ocultas
dentro del modelo y que la esquina
X ha quedado abierta, Doblar la
esquina en monte hacia adentro.
Note layers a and b are hidden
inside the model and corner X%
has been opened.

Mountain-fold the corner into the
model.

63. Levantar la cola con un doblez L\ j

escalonado como S€ muestra en la

vista auxiliar. :
Lift the tail up with a_g:rrmp-fold
fike shown in the auxiiary View.
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Pelican 9207k
Version 1.2 \: & |
Model & Diagrams by Jason Ku \
Designed:  ©2004/7/01 \
Diagrammed: ©2005/08/19 L]
1 il 57 5
4
Start color side up. ..-k{
Fold and unfold. !
1 st
Fold and unfold. .
7 I B F |
w- o
| ~
N
| ) %
e e = e - ~
| \
q I ,
] ]
™ Fold and unfold. Fold and wold. i
Fold and unfold. i
8 S
\\ \é&\
\ @
% KRB
\_ \\\ 2 jee i
// \'4
Fold and unfold. e J
Rabbit-ear. Rotate.




Pelican ~ Jason Ky (USA)

Fold down. 23

21

Petal-fold.

Squash-fold. Turn over,

Mountain-fold
behind.

Repeat steps
12-17 on left.

Fold over.

Fold down.

Fold and unfold.
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Reverse-fold.

Fold to the left.

Squash-fold.

Reverse-fold.

Fold legs out.

Reverse-fold

Reverse-fold. on both sides, Reverse-fold.
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Fold wings
to the right

Repeat steps

39-40 on left.

Fold down.

Pelican / Jason Ku (US,

Note reference &
point.
Unfold.

Fold inl half.

7 /| Fold to the

54

bottom.

Rotate.
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Fold down.
Zoom in.

Pull out loose paper.

Curve beak down.

Squash-fold and
round the eye.
Repeat behind.

Valley-fold.
Repeat behind.

Crimp.

Turn feet out
perpendicularly.
Repeat behind.

Reverse-fold.
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Turkey

jersion 1.1

Judel & Diagrams by Jason Ku

rsigned: ©2005/11/02
Dagrammed: ©2005/11/06

r4 ]

Start color side up.

- Told and unfold.

Turkey / Jason Ku (UsA) I

Rabbit-ear.
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Complete valley fold Turn over,
with a spread sink.

Valley-fold.
Model will not lie flat.

10

Fold and unfold.

Squash-fold.

Reverse-fold.

Valley-fold.
Enlarge.

Mountain-fold

| 19 behind.
| 20
Pull out and wrap
around one layer
of paper.
N
X
N
N
Reverse-fold.
Valley-fold. Swivel-fold.
I
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Muuntain—fqld
pehind leaving
layer A in place.

Swivel-fold.

A
26
e
Valley-fold,

Valley-fold.

Turkey ./ Jason Ky (USA)

Repeat steps
15-25
on left.

27

15-25

Valley-fold right and
collapse back.

SPread-sink.
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Valley-fold.

3345 35

Repeat steps
33-34 on left. 44

Rotate 135
degrees.

Outside

reverse-fold.
Enlarge.

&/ Fold and unfold
/\ along bisectors,

Fold and unfold
to guidelines.

Fold and
unfold.

200
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Reverse-fold.
Repeat behind.

Valley-fold. '.
Repeat behind.

Outside reverse-

Turkey / Jason Ku (USA)
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AmEY /L F7A AN (NE)
©2005 - Belgium
2. Reverse-fold.
1. Fold and unfold as ‘
indicated. Valley fold along 3. Enlarged view. Squash-
the diagonal. fold.
5. Fold the tip down. 6. Fold one layer to the right. 7. Repeat steps 3-6 at the 8. Fold the tip to the center
|eft. Rotate the model 180°. line and open sink. Be
careful not to trap the small|
tip.
A
B
iy
\ s
9. In progress... 10. Repeat steps 8-9 at the  11.Foldtwolayerstothe left  12. Valley-fold one layer
three other layers (one atthe  infront. down.
right and two atthe left).
el |
X
13. Fold the two layers back 14. Repeat steps 11-13 at Zﬁ‘
tothe right. 2 i 15. Valley-fold one |
theleft. down. " RyAt 16. Turn the model over. ' 1]
—
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BAT / Tom Defoirdt (BELGIUM)

19. Fold and unfold along
the angle bissectors.

18. Valley-fold the top layer

(1 fold and unfold. down.

22. V alley-fold one layer

upward.
23, Valley-fold as indicated,

meanwhile creating two rabit
ears.

|, Foll the paper under-
wlhusing existing
wies. Repeat at the left.

26. Mountain-fold the upper
part of the model into the
pocket behind.

27. Like this. Turn over.

E;Vﬂ:ﬂey-iold the small tips
“hicated and flatt
#thing, £

30. Valley-fold the tip back to
the right.

—oar the tip and

31. Rabbit
4 g fold it ypwards.
iy
tep

Narged view, v

i . Valley-

Elip towards the ‘
T, meanwhile

"'ﬂ\nlaln-lolding itin half.

20. Enlarged view.
Mountain-fold and unfold.
Repeat atthe left.

N

24. Enlarged view.Fold the
two little tips that are created
towards the center.

Gl

28. Reverse-fold one layer.

at steps

32. Like this. Repe
2g-31atthe left.
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b

33. Valley-fold along the
angle bissector.

37. Rabbi-ear.Do not swing
the flap to one of the sides;
the model will not be flat. In
the next steps, the flap is
shown fram the left side.

Fold the flap in half
(reverse -fold at the top).
Repeat behind.

& @ Q

34. Enlarged view. Valley- 35. Repeat steps 33-34 at 36. Valley-fold the large flap
fold the tip back to the right. the left. upwards.

The tip will not lie flat.
.
i 39. Reverse-fold. Repeat

the lower one behind.
38. Enlarged view. Reverse-

fold inand out.
= .
43. Fold the tip inside.

42, Push to the right from the
inside to flatten the flap (the
head will become 3D).

40. Reverse-fold downward.

Repeat behind.

45, Pinch to shape the body.
Fingers in the wings are
created by one valley fold
between two mountain folds.
Legs are created by valley-
folding the little tips down
and up again.

46. Finished bat.
Model: Tom Defoirdt, 2001
Diagrams: Tom Defoirdt, 2005

44, Pinch to shape the head.

al
Hit
1]
i

Http://users.skynet.be/tomsorigami
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Goblin / Nicolas Terry (FRANCE

/ Yoshino Issei Fund Invited Guest

i & Diagram :
s TERRY

) ﬂ,jjwww.passionnrigami.com

Golblin

lap .Level : Complex
| Dimension (R=0,32) :

(Creation #71  / Date: 07/2005

2h30

liven the complexity of this
‘ kl, it would be worth
5230 or 40cm square

ﬂ:e A
. first time you fold it.

1.Creqs
Crease a5 shown above.

2 .Crease th

S S s

Paper :
Standard paper |
Tissue-foil
Wet folding

Sword

¢ angle bisectors:

3.Crease the angle bisectors.
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N
\
N B
iy
/ = \
/
N N
4.Fold and unfold. Note the 5.Repeat step 4 on 6. Fold and unfold. Turn the
reference points for the fold. the other corner. paper over. it
then unfold.
I
| / \
| 7 3
[ ol | ?
| i
| A
| MPe
V% S
7.Fold and unfold. 8.Fold and unfold. 9. Fold and unfold.
B %6_ ' X N,
3 -
: <l |
~ = i
2 | \ 2 i
¥ | 1
10.Mountain-fold the angle 11. Fold then unfold. 12. Mountain-fold in half.
bisectors and the corner "
then unfold. i
Yl
71
S %
I '\ e}
L 3 14. Turn the
7l 7\ : / ‘\_ paper over.
4 ivel-fold.
13.Squash-fold. 5.8wivel-ft ’

e —




I6, Swivel-fold.

\ |/
1. Qutside Ny

reverse-fold the tip. 21. Fold the \

Wnsert q
 Wivel-fold whilst
\ nsing the model,

§V£ﬁ

8 Swivez.fotd' \
Pt

Yoshino Issei Fund Invited Guest

17. Swivel-fold.
The tip"a" becomes 3D.

Goblin / Nicolas Terry (FRANCE)

a
i., ‘_CI\? @
22X
g’ \
\ ]/
19. Swivel-fold™\,\ | /.

18. Valley-fold

BN
YN

frontflap to the right. - 55 yivel-fold.

30.Fold the
top flaps down.

29.Repeat
steps 21 to 28
on the right.

: The tip"a"
the tipto the right, becomes flat again.

31.Fold and

unfold the top layer.
Repeat on the right.
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| Folding the Goblin's Head :

 Z
33, Squash-fold. 34. Fold along angle bisectors
then unfold.

32. Squash-fold.
Focus on the head.

36. Unfold to step 33. 37. Valley-fold the flap to
the left.

40. Qutside reverse-fold using

38.Repeat steps 33 to 36 39. Unfold to step 32.
the folds made in step 31.

on the right.

41.Reverse-fold. 42.Squash-fold. 43, Pinched petal-fold.
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Yoshino Issei Fund Invited Guest

Goblin / Nicolas Terry (FRANCE)

4. The model is not flat. 45.Continue to fold the
squash-fold. "bt"‘rd-base by lifting 46. Valley-fold the flaps
c" upwards. to the left. s

48. Squash-fold 49, Valley-fold to

47 Repeat steps 42 to 45
symmetrically. the right.

on the right.

52.Repeat steps 49 to 51
on the right, then pull
point "a" towards you a bit.

55. Reverse-folds.

A A £
$3.Closed sink point "d" 54.Valley-fold flap "@"
to align it with "e".

209 l
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56. Fold along angle
bisectors then unfold.

63. Fold up the flaps on each
side, and create squash
Jolds on the bottom halves.

62. Valley-fold the f
ront flap.

66. Valley-fold the flaps to
the left.

65. Valley-fold the flap.

61. Finish the bird-base.

64. Fold two flaps to
the right.

s
67. Repeat steps 64 to 66 on
the right.
Then ;fold the front flap

down. [y
210 ’




Yoshino Issei Fund Invited Guest

i Pleat-fold. Valley-fold (hidden)

hind the flaps through all layers. Narrow teeth with areverse-

11, Valley-fold very lightly to
free the ear(be careful to
not damage the face)

72. Swivel-fold the ear.

75. Pleat-fold through all layers.
Crease firmly, unfold and
turn over.

1. Repeat steps 71 to 73 on
the left ear.

77. Pull out the centre flaps to
open the head and create @
3D effect. The top of the head
tips down and back, ami.rhe
front flaps are flattened into
the model.

16Focus on the Jolding
Sequence.

-

69. Note that the teeth are between
the two layers of the front flap.

Jold (fold through all layers).

Goblin / Nicolas Terry (FRANCE)

0. Make the nose with
two valley-folds.

73.Valley-fold the front layer

down to hide the central mark.

76. Fold the front layers
to the centre.

8. The resull. Pleat-fold fo
shape the €Yes, following

the creases from stéP 7.
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80. Shape the head as
you want.

like the drawing. It's just
82. Valley-fold the model easier for me to draw it
in half. like that ...

85. Pull out the flaps
on front and behind.,

87.The result. Repeat step 86 on the right.
This step only shows part of the model.

89. The model is in 3D,
Check your Jolding
with the next Step.

83.8quash-fold. Don't bother
positioning the head exactly

81.Fold and unfold. Note
that the creases at 45°
are only on the top layer,

84. Open up all the layers.
Flatten using the creases
made in step 81.

} 86. Carefully pull out the top

2 layers and lift them upwards.
Position the large flap that forms
the rest of the body at 90° to the
head (see step 90).

88.Mountain-fold the chest. The head
Jollows the movement. Narrow the
tips and the chest with partial reverse-
Jolds. Partial because these reverse-
JSolds are not flat to follow the 90°
angle. That's why the arms "g" can't
Stay in their initial position and must
be swivel-folded 1o lie along the body. J




Yoshino Issei Fund Invited Guest
e
[\

90. Mountain-fold the corners of
the chest to round it.

Goblin / Nicolas Terry (FRANCE)

91.Pleat-fold to shape the neck
and emphasise the chest.
Round the shoulder-pads. The
bottom part of the model isn't
shown here.

92.The Goblin's bust is
finished

es
ms
he
"Fold and unfold

liough all the layers.

Then outside reverse-fold
2

" |/~ 97. Mounmiﬂ-fofd.
) ﬁ.gu!l out the flap. Repeat behind.
epeat behind.

A =

97. Maunri"‘f‘?[d'
Repgal behfﬂd‘

213 l
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&7

o

99.0pen sink.\
Fold and
unfold along angle bisector.

98.0utside reverse-fold.

102.Closed sink. Tip the
head forwards to make it
stand vertically.

shows a cross-section of each part.
Check the result of the fold with the
hext step.

104.Pleat-fold Swor Le igs
to separate dy Y
the belly 105. — 3
?2’:5 ; Zf Z:Zﬁfnd Mountain-fold each side at 90,

through all layers. The drawing below

100. Inside \&
then outside
reverse-fold.

“a

103.Fold the arms
Jjust below the
shoulder-pads.

Arms

[ 7
| Swor pari <

106. Check the final view
with the next step. Valley-fold
the sword and the arms.

108. Flatten

107. Valley-fold the sword the foot.

as shown.

109.Swivel-fold.
The tip lifts up.

110. Form a 90,
angle to that of
step 105.

I
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Goblin / Nicolas Terry (FRANCE)

v &

114. Open each side.

e sword, Repeat steps 108 113.0nly the arm is shown. Squash-fold
at 1/3. Depending upon the original

pll0an the other foot. it
position of the arm, you may need a
longer arm to positione the hand well on
the sword. For that, change the W
placement of the hand with a squash-fold -
e between 1/3 and 1/4 of the arm.

115. Open the hand to
make it 3D.

116. Create the thumb and 117. Pleat-folds
J mountain-fold the tip of the to create the fingers.
hand

119.Completed hand. Shape the arm to
£, place the hand on the sword. I often use
i 2l i some glue to secure it. Repeat steps 113

to 117 on the other arm.

120. Goblin finished.

5 Goblin with fingers

| ints. 50
Looking closely at the CP, we can see that the centre of the square do‘e;m t rhi:i ::;}?lnf;e{ }io}r; et
it's easy to add pleat-folds on the diagonal between the g w{“?}mlfenge s add 5 fingers
sequence of the model. Now, using that, add 4 fingers io your Goblin. ;

by adding one more pleat.

t fingers, just multiply the

If you want your new Goblin to be the same size as the Goblin withou

size of the square by 8/7. For example :

- Goblin without fingers : 25 cm (square) => 8 cm. (Model)
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b.Continue with steps 1 to
© a. Pleat-fold. 102 of the Goblin.

d.Fold and unfold. e.Pleat-fold following
Then partially open the creases made in
the arm. step d.

RAN

h, Reverse-fold i.Reverse-fold . Partially unfold k. Partially

m. Close the flap n. The thumb is
using the reverse- now at 90, to the
folds of steps g to i. 3 other fingers.

both flaps. bath flaps. the arm. unfold the flap.

/7

c.Focus on the arm.

;
g.Reverse-fold
both flaps.

71y 45°

1. Fold the tip * up at 90° by
using the 45° valley folds.

0. Repeat steps d to n on the other arm.
Then complete the model following

L steps 103 to 111 of the Goblin. Place

the fingers around the sword to make
\ their presence more obvious.
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Iconic Motorcycle
Designed by Xander D. Arena

Copyright ©2003. All Rights Reserved.

Iconic Motoreycle Xander D, Arena (us

Icrease,then unfold

™
i / \
Y :
B i R
w / |
\ il el
) .
/ p. Z
e L |
' _ %
(B S S| T e i
\With square white side up, 2. Kite crease. 3. Kite crease. 4. Unfold first kite.
fdthrough diagonals &
firizontals.
e A, A,
%) o
{ b8 L | Z
/ g s z /!
i Nz N
b / ; / /
7~ Lf .'! 3 ‘"-., /J‘I 7 /
“ [ - / -
’ f P
§Bring folded edge 6. Kite crease edge A 7. Kite crease edge A 8. Valley fold through
' to line B, then unfold. to line B, then unfold. ClI, (crease intersection).

15.Valley fold
vertically to CL
then unfﬂld-
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J

' 18.Mountain fold
approximatel
17. Valley fold. e i
L X .
s . s
"'[ Vs : N & i A
\\ \/)\. i \
. il X /| \
19. Valley fold. 3 20. Swivel fold. 21. Valley fold.
P
3
s \ 2
22. Swivel fold. 23, Valley fold. 24. Squash fold.
| X
|
.‘\\ LA \\ ;
1 R . .:/
- " N b
T AN % i
/ S S
25, Petal fold. 26. Fold flap back. 27. Arbitrary sinks.
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lconic Motoreycle Xander D. Arena (USA)

N\

X \\
\
\\

N\

5

| 28, Valley ibl@. incorporating a 29. Arbitrary valley fold, 30. Note CPis refere i
‘ small reverse fold. incorporﬂting reverse at base. : e
|
b
i

31, Fold behind and turn model
Over.

B
LN

el

3. Valley fold small triangle, then
lum model over.

35. Make mountains, then unfold. 36. Valley in half.

39, Unfold to step i 40. Reverse fold.

9. Valley fold through 38. Valley fold top layer.
layers,

22
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42. Sink in and out

41. Crease into thirds, triangularly.

parallel, then unfold.

45, Valley along hidden
edge, then unfold.

48. Mountain fold over into
thirds, then into pocket, then
rotate model.

51. Valley fold.

49. Swivel fold corner to UB,
(uniaxial base).

52. Mountain fold exhaust,
and swing down while
reverse folding.

43. Squash fold, so that

circled point lies on line. 44, Reverse fold.

=

= =/
50. Like this.

53. Open sink, unwrapping
slightly to accomplish.

220
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lconic Motorcycle Xander D, Arena (USA)

=
¢4, Close large flap. 55. Turn ¢ —
" model over, 56. Note crease intersection.

58. Reverse fold. 59. Note reference corners, then
turn model over,

S . _gi

62. Reverse fw

61. Like this, then turn over.

64. Sink triangular region to align 65. Sink upward into model.
with horizontal layers. A crimp
will form in the interior.

57, Bring CI to UB, rolling
paper along the mountain
fold.

i0. Outside reverse fold,
dlowing reference corners
tolie on UB.

67. Open out pocket, model will
not lie flat for the duration of the

-folding sequence.

68. Like this.

66. Valley fold.

221
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69. Swing rear wheel assembly to
the right, while folding triangular
interior to the left.

71. Push pocket inside out, folding
along indicated creases.

82.Sink the

left side. 83. Like this.

85.Valley fold,
with a squash
at the top.

88. Compress seat.

70.Pleat the central triangular
region into an engine block.

72. Fold pocket in half. The
handlebars will come together.

84. View rear wheel.

86.Valley fold,
with a squash

at the top. 87. Like this.

89.Popping middle ridge,
begin squash folding seat...
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94, Fold top of seat backward.

| R e ™
_ N

Iconi
nic Motoreycle / Xander D. Arena (USA)

TR —
91. Wrap lighter portion of seat
behind.

93, Outside crimp handgrips.

95, Mountain fold edge of tank
undemeath.




EXF—SNL 9/ ¥ = D-FU—F (TAYH)

97. Roll exhaust into a cylinder.

100. Tuck the front tire into the =
bike, the rear wheel will close 101. Customize the seat, exhaust,

when rested on the bikeis own handlebars, and body.
weight.

102... MPH

www.xanderfolds.com
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s ) NG N R RE e ® One-Sheet Rose  Brian Chan (USA

Fale | et T T T T T
it chert L P T
! I ! I | 1 I_.
E/{'\'.(Jr\!fjr-'.
1 I 1 1 | I |
gl (R AT
i | L R I es
AR
o
I ] I I I 1 1
R
| I [} I ] ] 1
R D I B R

1.5tart with the stem color side

faing up.Crease vertically

|| into eighths

L

4.Fold the top fourth and the

bottom half down, partially.

eet -
ROS@ designed by Brian Chan  October 2005

|

i

e

2. Crease the top half into
eighths.

i
i
i
i
i
i

LLLLLLLL

5. Petal fold.

3.Crease along diagonals.

6.Continue folding in
along the sides and forming
points on the top.

)
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i A
i el
o o
it
i
H
ALl
i
i i
Tap e — 10.Crease the angle
7.Flattened. 8.Pleat into fourths. 9, Repeat 3x. bisector.

A /

fl e mANTANTAN I VAN FANFANTIY
1A A N = s '
IZ’ 1Tt e B
11.Repeat3x.  12.Unfold ~ e
completely. 13.Stem color side 10 30 & 8
up.

14.Crease diagonals. Note

the divisions.
ANV VANFIN s o s
o ol D, 1
f.'r-\ [WiELERY] /_'l-\ I ,1|\'
I X 1.7 s\ AU
I I 1
15.Crease e P T L T
32nds A R
hose) horizon-tally > I LT A ;
4‘_%: TN ‘A’E below the P ] I Top view.
DPEgeRat ]l R RpE s niat H diagonals. ' } : : ééh E J2
anEEER penpeReasaasEIEeE
17. Collapse again along the /
e LS ___} ] o] creases to form the base !
/-\ ]-\ /i /\ before unfolding.
] =y = | =

16.Valley-fold
down the top 1/8.

T
=

I
!
: i
I I
1 I
I I
I i
I
I
! I
‘ I
I
: i
i
I

' 18.0pen sink.
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Yoshino Issei Fund Invited Guest One-Sheet Rose  Brian Chan

/ /‘-\_\ o 4% ) 2 v
Ihm [

|

|

I

]

]

:

I

!\ Top view,
|

1

I

|

I

]

]

|

|

(USA)

-

I
i
I
1
i
I
i
i
[}
i
i

24
?
»

21.Press in the corner to

i
i) |_ complete the sink.

1 . = ¥
19 Repeat 3x 20.0pen sink 22.Repeat 3x

23.Sink the tip

¥ ey )
i

25.Reverse fold.

27, C_hange view \
|_ 28, Fan out the bottom edge.

14 Repeat 3x 26.Repeat 3X.

f

29.Collapse along the creases
shown. (Elias stretch)

|/
30.Flip over.

227
.
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behind, mountain
fold.

‘
1 34 Tuck.
33.Flip over.
32.0pen the layer

31.Fold down the edge.

‘ \@ <«
36.Close the

35.Fold one flap.

layer over. 37.Squash the corner while

sinking the long narrow flap.

/ g o
|

41.Flip over.

38.Squash the
third leaf,
close the model.

40.Fold over
2 layers

42, Repeat steps 40 and 41
3x. The blossom will rotate

39.Fold down. up by itself.
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Yoshino Issei Fund Invited Guest

.3

One-Shest Rose / Brian Chan (USA)

v V/
45, Rabbit ear. 46. Rabbit ears.

44, Qutsidee-
reverse fold.

43.Fold down the

last flap.
S
o
| = 50. Finished
) rose.
A
l 49, Curl the petals,
pinch and curl the
/ sepals. Roll the stem
47.Flip over. and squash fold
48, Roll up open the leaves.
the leaves.

Extra challenge: using the modified
crease pattern shown here, fold a r0s€

with thorns.
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A Miura-ken Beauty Rose, opus 482

Designed by Robert J. Lang

In

Copyright ©2006. All Rights Reserved.

1. Begin with square, white up.
Fold and unfold in half, pinching
at the edges.

2. Fold and unfold.

3. Bring the top left comer to the
bottom edge and the top edge to
the crease intersection along the
right; pinch at the left edge and
unfold.

4. Bring the two crease 5. Using the first two creases as a 6. Unfold.
intersections together, forming a guide, pleat the paper so that the
horizontal crease all the way distances between folded edges
across the paper, and unfold. along the top and bottom are equal.
I
wastihy N i i
N i |
N |
- - : | i)
e :
I

7. Make a pinch along the diagonal.

8. Bring two points along the
right edge to the left edge and the
diagonal pinch, making a new
pinch along the bottom edge.

9. Bring the two points together,
forming a vertical crease from
bottom to top, and unfold.
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A Miura-ken Beauty Rose / Robert J. Lang (USA)

s
N
|

|
|
|

I S

I

1

[

I
|

|
|
}
|
I
|
I
I
|
1

|
L

|

/
10, Fold and unfold. 11. Fold and unfold. 12. Fold the right edge in on the
existing crease.
| el
| TR
|
| ﬁ\
| 13, Fold and unfold, forming a 14. Unfold. 15. Divide each full panel in half
| crease aligned with the crease on along the bottom edge.

| the far layer of paper.

17. Crease through all layers.

7/ 2

18. Turn over from op to bottom.

16, Pleat, making the mountain
folds on existing creases and the
valley folds so that all folds are
digned along the top edge.

19, Reverse-fold all lf\yers (the
reverse folds are all linked)-

R




i

)
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20. Crimp through all layers on
the existing creases, keeping the
pleats separated from one another.

23. Crimp again through all
layers on the existing creases.

25. Reverse-fold 5 edges,
wrapping the paper over the
coiled-up left side. Make sure
the raw edges and creases are
aligned and flatten completely.

28. Reverse-fold three
more pleats.

26. Fold five flaps
counterclockwise.

29. Repeat on the other
four corners.

22. Crimp again through all
layers on the existing creases.

24. Crimp again, tucking each corner into a
corresponding pocket. Note that raw edges
on the left side should exactly line up with
vertical creases on the right.

27. Reverse-fold the near
pleat.

30. Pull the excess paper
out of the pocket as far as
possible. The result will
not lie flat.

232




A Miura-
iura-ken Beauty Rose / Robert J. Lang (USA)

| 11, Repeat on the next three
qomers. Again, the result will
ot lie flat (nor will it for the
cemainder of the model).

34, Repeat on the other
four corners.

3. Lift and curl the next ring of
tomers into a still looser cone; in

; ach corner should have 3
/ers pointing clockwise and one
Minting counterclockwise and

32. Repeat on the other
four corners.

35. Lift and curl the
innermost flaps around each
other, forming a tight, upright
cone. Each corner in the cone
should be locally flat with 3
layers pointing clockwise and
1 counterclockwise; see the
next step for details.

38, Lift and curl the next

ring of corners into a very
shallow cone as pefore.

33. Reverse-fold two
edges.

36, Lift and curl the next ring
of corners into a looser cONE;
in this ring, each corner
should have 3 layers pointing
counterclockwise and one
pointing clockwise, and the
petals should be positioned in
the gaps between the petals of
the innermost ring.

39, Turn the model
over.
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42. Valley-fold the top of

40. Reverse-fold the five 41. Form five narow pleats. each pleat, squash-folding
corners into the interior of the Pali’er Pﬂe{ct?lme:l slightly at the end of the pleat. This
the model. i+ oA locks the pleat into place.
pointing away from you.
44. Adjust the petal positions

and give each a slight curl.
43. Turn the model over
and rotationally adjust the

petal positions so that each 6;(] i
ring of petals lies in the i
gaps between the petals of 6/30
the adjacent rings. 5
7/80
7/80
8/80 /
8/80
9/80
== |
9/80 !
45. Finished Rose. = v — )
10/80 | |
|
10/80

(0 A 4 T 72 S VR V7 VT [ M [ £ 8 TR ) G A
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B
/Leaf Katydld designed by Brian Chan

|‘ |discovered this model while exploring the various
| sses of the frog base. It isbest folded from thin paper,
| quch as tissue. Start with foil paper. '

0

3.Fold one flap over, 4.Petal fold.

‘ 1.Start with prelimary

fold, colored side up. 2.Repeat behind. repeat behind.
| Reverse folds.
| B
| % E‘ 10.Repeat step
v g8 andstep 9 on
‘ 8. Reverse fold the right side
| SUnfold to ;
step 4, 7.0pen sink
9. Reverse fold

from thecenterline.

6.Fold to the horizontal

L line and unfold.
ﬂ 235 |
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11.Crease the

: 12.Reverse fold so
bisector

thatthe line made
in step 11lies along

the center.
16. Repeat steps i
8-150n the sides 17.0pen the

and backs

topcompletely.

21. Partially fold
the small flap to
the right.

22, Spread-sink
twotriangles.

26.Fold down the
edge of the octagon,
whilefolding the
small flap.

27.In progress.

$ P

13.Reverse fold 14.Repeat steps
11 -130n the right

side,
19.Note the
18.Flip over. arrange-ment

of the layers.

24.Repeat step 22
onthe left side (not
theright).

23.Flip over.

29.Similar to step 26.

28.Flip over. Note the asymmetry.

15.Reverse fold
to thecenterline.

20.Fold the
Octagon in
half.

T

25.In progress.

T
|

30. Reverse fold.

236
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31.Unsink

36.Reverse fold,

fepeatbehind.

| 40.Pleat the
' face upand
down.

Yoshmo Is
sei Fund
1n\nled Guest JEETY Katydid /
i Brian Chan (USA.
| )

[
32.Crease th
rCme Dotk e
ehind. point inand out ;5-Fold under.
g epeatbehind.

38. Double-rabbit
ear the 4 long points 39.5quash fold the

37.Reverse fold
the 4 long polnts, upwards. head.

41
: .Revers‘e fold the 42.Rabbit ear the 4
fttegs,tuck in the small small points.Fold the 4-3' Sape Hielegs anc oo
ngittj::cer the head. head in half. :ﬂg: :eantsnna to:‘hm il
i ore. Flatten the top of
the thorax (behind the head).

Variation: shape the wings sothat they look like a
sdead-leaf” katydid.In nature, there is awide variety

of different species.
patience in the fi final shapin

the differ-ence.

g ofthe model makes all
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El papel debe ser verde o marrén. Se
recomienda papel fino, menor de 30 gramos,
doble seda, banano, lokta, metalizado o
sandwich de 30x30 em o mayor.

The paper should be green or brown.
Fine paper is recommended, smaller than
30 grams, double silk, banana tree, lokta,
metalized or sandwich of 30x30 c¢m or
bigger.

2-Pata

1-Pata
1-leg

Antena Mandibula
Antennae Jaw

3-Pata/

3-leg

Abdomen inferior
Bottom abdomen




Espectro Macleay (Walking Stick-leaf) / Manuel Sirgo (SPAIN)
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Espect
pectro Macleay (Walking Stick- -leaf) / Manuel Sirgo (SPAIN)

Closed sink

in this points

sink

en estos puntos
Closed sink

: .

39-3D
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Espectro Macleay (Walking Stick-leaf)  Manuel Sirgo (SPAIN) '

pliegue reversible
Reverse fold 35
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Espectro Macleay (Walking Stick-leaf) / Manuel Sirgo (SPAIN) '

el

83
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Espectr i
0 Macleay (Walking Stick-leaf) / Manuel Sirgo (SPAIN)

{08 107
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Version 1.2

Model & Diagrams by Jason Ku

Designed: ©2005/02/15
Diagrammed: ©2005/03/07

Start color side up.
Fold and unfold.

Turn over. 9)

Fold and unfold.

Turn over. 9)

Crease.

Pteranodon

Valley-fold to
the right.

Mountain-fold behind.
Rotate.

Squash-fold.

Valley-fold in half.
Rotate.

Crimp both sides along
existing creases.
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Pteranodon / Jason Ku (USA)

1S 13

" Valley-fold.

Outside-reverse Valley-fold.

fold.

14

9
. 7N, Petal-fold. 15 _

16 : \/
¥ A Unsink back
flap.

TUnsink next
flap.

17

Reverse-fold.

Squash-fold.
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28

Fold and unfold.

Fold and unfold.

Mountain-fold at
21 reference points.

Squash-fold.

Fold and unfold.

Unfold to step 21.

Valley-fold.
Swivel-fold.
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Pteranodon ./ Jason Ku (USA)
43

| / \ % 4/ Tum over.

Spread-squash-fold.

" Valley-fold.

Reverse-fold. b

Repeat steps 28-36
% on right.

J/'Fold and unfold.
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45

Fold and unfold.

50

Reverse-fold along
‘angle bisector.

53

Fold over.

Open-sink.

Fold and unfold.

49

Petal-fold along
existing creases.

54

Fold over.

Squash-fold.

Crease front flap
into thirds.
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| Pteranadon ./ Jason Ku (USA)

69

Petal-fold.

68 Fold and unfold.
.' Do not fold to a point.

on right.

Kite-fold.

Valley-fold.

Mountain-fold. _
alley-fold. Squash-fold.

Squash-fold.

| 56

Repeat steps 50-57

on lef_t/

Reverse-fold.
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Zoom out.

Open-sink.

7%

Squash fold.

/

Mountain-fold,
bisecting the
colored flap.

Repeat steps
72-74 on left.

I/ Repeat steps 77-
80 on left.

Fold over while pulling
out some paper. Crease

will not meet center. Fold oyar.
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Pteranodon  Jason Ku (USA)

Valley-fold in half while
rabbit-earing the head
down. Rotate.

Valley-fold.
Repeat behind.

83

Kite-fold.

Fold down.

Outside reverse-fold.

Fold over.
Repeat behind.

ssrImmrs

Fold down wings.
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